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Post-2000 Documentary Films in Taiwan and Hong Kong: Identity,
Politics and the Aesthetics of Protest.

In the late 1990s, a few Hong Kong independent documentary filmmakers
started to report on various local social and political issues. Following a dramatic
Increase in protests in recent years, they have turned their cameras towards
grassroots movements demanding greater democratic rights in a context of gradual
integration of the HKSAR to mainland China.

By contrast, Taiwan benefits from a full-fledged democratic system and
possesses a long history of social movements and political activism well
represented in photographs, documentary films, performance art and videos. In the
1980s, film groups such as Green Team (% t2/]\2H) were already voicing their
views on Taiwan politics, and more recently protests are the focus of various

acclaimed documentaries.

However, the two territories have nurtured strong ties in the film, cultural as
well as in the political areas. Protests conducted in the 2010s have highlighted
again the mutual understanding between artists and activists from the two
territories, with some Hong Kong activists and politicians looking at Taiwan as a
model to emulate, especially after the Sunflower movement, and also in the social

and environmental fields.

This presentation is an overview of my current research on the representation
of social movements in Hong Kong and Taiwanese documentary films and videos
after 2000s. It aims at giving a history of the genre in both territories and
discussing the differences and similarities between them in terms of form,

circulation and discourses.
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