BEEREHOBEFTEERBE

%\jﬁ»‘{ﬁﬂ ®"iF -

v # & (Sarah J. Babcock )

K3

ARSI B RETTLARALET H 8

PR YRl N L SR S

1071-1128 ) & gz B % 5. < AR
BAGE TS
en (EARH T
Vipg T - AR i

c AR s B A S e

e g LA REp o
v 5

5] I*?ﬁ@{f

% &
g

é“!

>

*

[

e

L

# =
i L 2
o APEITFFELAL Y A
Pl ET - 5 pd PR ES N e

A3t e A <2 B o

YA
BiEfe (L wrE) PR Er
ek M AR E S SO T
Ajparz plent X A (4 }73%\ =) RS
Tt 3 AT 2 et fepkmsFdifoF 4 e d
Hehs ¥ HITie g 7 MR E B R

bR TH LA R L g

ﬁl] i P

7%
I

*‘\“.

room ¥

N

bR fRRR Y

F (TP
) et
A TREE) o x/%; -
gk

X 1?7\}\,—“—“_111 E“m«g W E E

fFﬂ’\?‘ IPETIRLE N A\fj.%q‘%grﬁ j& S )

y G |§ K@?}}]

2015 12 A 18 H

A3

2324

\3

2, 3 2z
AL

F A

m,éﬁn?’ o fr—’& S5
,ﬁ}%;
A2 B <<I.F’B<‘?

A T

xRk

u’gﬁ %\. ’

s

l—}" @ s ?
LA R e X

=

Az

33 «E'/Tj"«\;7 *
/;>> |,'=3‘F! is %ﬁ_,%

AR B



EEBEMRAPOEFTEEEE 2015 % 12 A 18 H

e X84 » 3] T (BEPE) BHPAPE 7 EoNAx 3 L igilds

et ? oo

LESFLY e p B R Ak AR B AR TFR

BIEREBiEd BT o A RNRG NHENDE > AL

—%;tgz_*ﬁﬁ%;#iiﬁq—%—%aa o éj—ﬂ ¢ A 1]}“'5»%\?)? 2 e %_;a—lj\ 23_
o

DA - EEAEE s RET B BB RRER A B AR DB EL o &

TAF L R e b R DFIFE R (SRR MR- BT NI R
o WA LR N L ERET T AT A3 B E o ph ity BF e
APfEs e Lieie- v FPME IR TR

Night Chats with a Maverick Monk:
Exploring Huihong’s Miscellany In a Biographical Context

The Northern Song monk Huihong Juefan (1071-1128) was a dharma heir of
Zhenjing Kewen in the Linji Chan lineage. He had a long-standing friendship with Huang
Tingjian, and was influenced by the writings of Su Shi. Of his numerous works, he is best
known for his collection of Tang and Song monk biographies, the Chanlin sengbao
zhuan, and his large literary collection, the Shimen wenzichan. He also produced a unique
miscellany, the Lengzhai yehua (Late Night Chats from Chilly Hut). With the exception
of survey works, miscellanies have received little systematic study. Only the most famous
works have been given in-depth analysis. I’ve chosen to focus on Huihong’s miscellany
in my Ph.D. dissertation because of its rare portrayal of Huihong’s complex persona and
the literary-religious world of the Northern Song.

Although miscellanies appeared prior to the Song, once Ouyang Xiu compiled his
miscellany in 1067, an unprecedented number of writers, both eminent literati and
obscure officials alike, began publishing miscellanies. The form allowed for a freedom of
expression not available in traditional literary genres. Miscellanies became a forum for
sharing newly acquired information, social news, personal experiences, and opinions. An
author could explore and share interests and ideas that were too controversial,
unconventional, fragmented, or underdeveloped to fit into his personal literary collection.

Prior to Huihong, however, Buddhist monks rarely wrote miscellanies; it was
almost unheard of for Chan monks, for whom even writing in traditional genres was

problematic, to compose these informal works. This is why Huihong’s case is so
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intriguing. He didn’t merely try his hand at the form by composing a few miscellany
pieces; he churned out over 150 separate entries, enough to fill ten juan. Huihong’s
subject matter is also unique for a Chan monk. In his entries on poetics and poets, he
demonstrates keen analytical skills and a Chan-infused aesthetic sensitivity. His
numerous anecdotes depict a wide-range of characters from all echelons of society,
including monks, literati, officials, Taoists, beggars, and even the occasional concubine.
Reading the Lengzhai yehua is like being invited to join the insightful and often
humorous “Night Chats” between “Chilly Hut” (one of Huihong’s pseudonyms) and his
friends.

During my tenor at the CCS, I've focused on translating biographical sources and
composing a topical biography of Huihong. Unlike existing chronological approaches,
my biography aims to help clarify the different aspects of Huihong’s life by discussing
them separately, as topics. This study has shown me that much like the miscellany he
produced, Huihong’s life was discursive, full of contradiction, and viewed by his
contemporaries with a mix of admiration and criticism. In my presentation, I will
demonstrate how a close reading of entries from the Lengzhai yehua within the context of
Huihong’s life story helps to highlight underlying themes in the work, such as the
interplay between poetry and Chan and the use of anecdote to challenge preconceptions
about social roles. This discussion may also shed some light on the question of why the
miscellany form might appeal to a monk like Huihong.
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