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ABSTRACT

The present paper deals with the issue of the ancient Chinese cosmological concepts
as reflected in the iconographical design of the grave paintings during the Han and
Wei Jin period. A thorough analytical method and research of the iconographical
meaning of the Han pictorial material, have revealed that mural paintings not only had
a decorative purpose, but had a much more profound meaning. Together with the
architectural design of the grave chamber and other grave objects, they reproduced the
entire cosmos with the purpose of enabling the soul to attain immortality in the
never-ending and eternally changing cosmos. The analysis of the grave mural
paintings has revealed the elaborated correlative cosmology, based upon the binary
system of the complementary pair of yin and yang, whose mechanism of constant
interaction of rising and falling movement creates the source of the vital motive force
of the universe and thus in the continuous circle of birth, death and rebirth manifests

in the circulation of the five dynamically interacting cosmic phases (wuxing 7z77).

During my stay at the Centre for Chinese Studies in the spring-summer 2009 | have
continued my research on reflection of the correlative cosmology in the grave art and
mainly focus on the manifestation of the cosmological perception through the art
aspirations after the arrival of the Buddhist thought in the Chinese region. The arrival
of Buddhism in China has already been documented in the Han Dynasty however
after the decline of the Han period, it started to spread rapidly. The collision of foreign

Buddhist thought and the traditional Chinese ideas of that time lead to a mutual



integration of certain elements; thus, the orthodox Buddhist thought has been
transformed and some Buddhist ideas were incorporated into Chinese beliefs.
Therefore, the Chinese art on the one hand incorporated and accepted some foreign
influences, while on the other it added its own aesthetic principles into its art and thus
created a characteristic Buddhist art of its own perception. The research work has
been concentrated upon the changes in the artistic and cosmological expressions of
the Wei and Western Jin mural tombs as result of the new trends, especially of the

new Buddhist ideas.

The paper is divided into two parts. In the first part | will focus on the Han Dynasty
mural tombs and try to answer the questions of how and to which degree the spiritual
world manifested itself through the grave architecture and to which degree the
cosmological perception has been reflected in the architecture and art design of the
Han tombs. Firstly, the paper displays a general review of tombs with murals, and
than represents the image of celestial bodies, the symbolic polarity of the cosmic
forces yin and yang, the symbolism of the four directions and the four seasons and the

symbolic circling of the five xings as depicted in Han tomb murals.

In the second part the focus is placed upon the Buddhist influence as reflected in the
grave iconographical schemes designed at the end of the Han and in Wei and Western
Jin period. How much are Buddhist ideas or individual elements already incorporated
into the grave art, are there any changes in the construction and art design of the Wei
and Western Jin mural tombs in comparison with Han tombs and to which degree
traditional correlative cosmology is still present in the Wei Jin grave pictorial culture

are the questions | will try to offer the answers.



