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John C. Ferguson ($EFf#%, 1866-1945) and the

Jinshijia (&/&22) Who Inspired His Chinese Art Collection

John Ferguson is well-known as a prosperous collector of paintings and antiquities in
Beijing who also edited two important references texts: Li dai zhu lu hua mu FE{XZE 3%
H (1934) and Li dai zhu lu ji jin mu FE{XE %5 H (1939). Ferguson made his first
foray into Chinese art buying when he purchased an uneven collection of paintings for New
York’s Metropolitan Museum of Art in 1912-13. After this abrupt introduction to the
international market for Chinese art, John Ferguson developed his own collection in the
1920s and 1930s. Now owned by the Nanjing University, these one thousand paintings,
artifacts, and rubbings reveal how he fashioned an identity as a Chinese
scholar/connoisseur of the early twentieth century. My talk will also introduce my current
research into rubbings of ancient bronzes and the men who appreciated these images, the

same Beijing antiquarians and archeologists that John Ferguson emulated.
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