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Although the Portuguese were the first regular European visitors to China in
the 16th century, thus giving birth to the Western study of sinology, their scholarship
in this field was less steady when compared to other European nations. At the turn of
the X1X into the XX century, how was East Asian art presented to the Lusophone
world? The art collector José Vicente Jorge (Macao 1872 - 1948 Lisbon), a key
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member of the Macanese society, published Notes on Chinese Art (1940), a book

with illustrative engravings of his private art collection, considered a museum by the
visitors, having gathered Chinese artifacts throughout fifty years. This half-century
span of compilation and cataloging Chinese crafts has influenced another remarkable
Portuguese collector, the symbolist poet Camilo Pessanha (Coimbra 1867 - 1926
Macau). Jorge was appointed the interpreter of the Diplomatic Mission in Beijing
between 1908 and 1911, and subsequently held various positions inside the Macanese
Government. He published two volumes of "San-Tok-Pun: New Method of Reading"
a book designed for Portuguese settled in Macau to learn the Chinese Language.
Along with Pessanha, Jorge translated the book "Kuok Man Kau Fo Shi - Chinese
Lectures", adopted by the Ministry of Public Instruction of the New Chinese
Republic.

In addition to his manuals for teaching Chinese, Jorge’s contribution in
sinology was the partnership he established with Pessanha, to whom he “revealed the
secrets of Chinese poetry”, as the poet states in the newspaper “O Progesso”, where
he published a compilation of poems from the Ming Dynasty under the title “Chinese
Elegies”. Like Jorge, Pessanha was a connoisseur of Oriental art. Their large private
collections included paintings, calligraphies, brocades, vases, bronzes, sculptures, and
ceramics from the Ming, Qing, Song, and Tang Dynasties. “Some of these objects
were the same kinds of decorative pieces that found their way to Portugal in the
beginning in the early sixteenth century and that over the centuries helped shape,
along with accounts by other writers such as Wenceslau de Moraes and Eca de
Queirds, Portugal’s Far East imaginary”, informs Darlene Sadlier. Nowadays, the
collection “Notes on Chinese Art” covers is considered a visual memory of Sino-
Portuguese history and a relevant chapter in the cultural heritage of Macau that
deserves further attention.
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" Collecting Chinese Art in Macau at the Turn of the 19th into the 20th Century ; -



