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Roaring Tiger Leaping Carp: Decoding Chinese Animal Painting

Hou-mei Sung. Curator of East Asian Art

Cincinnati Art Museum

This presentation introduces the unique perspective and historical development
of Chinese animal depiction. Animal representations are among the oldest motifs in
Chinese painting and are filled with rich symbolic implications. However, animal
iconography remains an area that has, to a large extent, been ignored. My research
reveals that the constantly evolving symbolism of various animal themes is best
understood as part of a common emblematic language. Here, | will explore the
following issues:
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e How the Chinese define their world through conceptual depiction of animals

e How Chinese animal paintings have evolved in both their stylistic and
symbolic contents

e How a sophisticated symbolic language was eventually formed through
Chinese animal painting and used to convey political and social messages
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