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(C)OLD BODIES IN ANEW WAR:
a biopolitical reading of taiyupian

Recent scholarly work on the cultural and generic hybridity as embodied in
taiyupian plus studies on gender representation have laid significant groundwork on
further research across cinematic texts and genres. Taiyupian in late 1950s to mid-
1960s, characterized by its population of sensitive, fragile and sentimental men,
appropriated film genres from Chinese wuxia, Japanese colonial propaganda, to
Anglo-American Bond and Tarzan, among many. These Taiwan male bodies can be
read as figures negotiating the contradictions among Chinese values, colonial assets
and hot/cold war traumas, leading to an articulation of a post-war, postcolonial
Taiwan “home-state” modernity. I will read the interstices between various
constructions of masculinity and geopolitical imaginary from an inter-asian
perspective.
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