7"?;'5’7. 1 °}ilgg if:t/pg

&7
FRegB D L BE L BEEA
2012 & R EG P ou ErE A

‘Y

BT F N RAR R Y N ERA T RN B - AR
Bo MRS AML - LAy > BRI Ly £ ﬁ 4 &
A G TREELIEL c AR RRD O B RAERITS T G RER
et d s SRR BT KILEELT ﬁo%ﬁiﬁi’iéaiﬁ
ﬁiﬂ%&ﬁgﬂﬁ%%@§ﬁ°%¥ﬁ$§%%@$*“ﬁiﬁﬁﬁ@
A é_iz;*&—;}u PR R AL SRS e A R TR P 3
oo blhe o AR FITHE R A AR L kIR TEE B A {oER S p R
RO SREIIEE YL T EREF 0 A 8 POl BRI E A et R

AALA A AT 5 B H R R R R ST A -

Photography After Death: Politics of Yi-Xiang

Portrait photography acquires a unique status in East Asia when it is used in
funeral and annual ancestor worship. Since death is considered a
transformation of being rather than its extinction, funerary photo-portraiture
tells that the dead become ancestor gods who are subject to being
commemorated annually. This paper raises a question whether it is appropriate
to understand photography or portrait photography within the history of

photography established in the West.



Moreover, this paper aims to explore how funerary photo-portraits have
functioned socially in the region. Looking at how funerary photo-portraits have
been used to corroborate national identity, | would like to pose my study of
funerary photo-portraiture into the discourse of identity politics as well as
colonialism. For instance, the funerary photo-portraits of Kamikaze pilots were
widely used to promote patriotism and further participation in the suicide
attacks. Those who already died for their nation became national deities, and
their funerary photo-portraits were used in commemorative services both
within their family and during national rituals for the war dead in various

shrines including Yasukuni Shrine.
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