20207 H 17 H
AT E RN 3]

LEOW: N

fep H AT K

%, (Bruce Rusk)
g E BB GV

BLNE kK

FEFT Y w2020E B RS A
TR Bz R PG

FALE R (1426-1436) F
7 AR

FrORF A £ & A Rl R &g AP i
g#&a% THBE LR EF AN AP
HEW ) FERHEB G4yt > BAPFL P F® L2 e Eih
AR AS
BiS o BRI g BE h L B F i A0 ok R
P\ ffﬁé‘i N AT R A gE AR
Py 7 B3 A

E\E_’Jﬁi/r' I P:‘
* J*z%{j‘t o %/F ]qu’

3R o B
SN Y2zl b s
i o U AR
ErukgiLinda (z
RRIATREHZ L EAF TR
*

W

[

,f
F§L°L

=\
&
o

7 oE
itk Ba # g L F i

W B ) F R H Rk e HRR
GEREEAA R AT RE 0 &
WA 2 K B 3R R F] A B AR P B R L 4
RAFEP R R 2R AT o HT Ko R AR
- BE L Hu o he 4 aELFIEL FEL-
$)0 EFEF (1522-1567) sidesict 7 RAL > 43 A 2154 5 T WA
Fipende B oo Ft > £ 1A ooy RIT U E ﬁ&ﬁ?%ﬁmﬁﬁﬂﬁw
T MRz Ap RED? Brrd o BERE - R ¥ 0k
o



VEER T\ RS 2020 27 H 17 &

Exotic Materials:
Innovation and Imagination in the Creation of the Xuande Censer
Bruce Rusk, Associate Professor of Asian Studies

University of British Columbia, Canada

“Xuande censer” is a general term for a large category of copper alloy vessels
from the Ming-Qing period, used as incense burners; more narrowly they refer to cast
by the state in the Xuande era (1426-1436). Although they commonly bear a mark
dating them to the Xuande era, there is no reliable evidence that they existed before
the mid-Ming.

Over time, many stories developed to account for them: one tells of a fire in the
palace that fused precious materials into a striking new alloy, others suggest that
Emperor Xuanzong personally oversaw the intensive and expensive refinement of the
copper. According to the widely-circulated Register of Vessels of the Xuande Era
indicates that the raw material was a tributary gift from the King of Siam, but this text
Is a Qing dynasty forgery. One explanation for this variety of remarkable stories is
that the material from which many of the vessels were actually made, brass, was a
novel substance that was not fully understood by consumers in Ming-Qing China.

It was technologically advanced, in that zinc, one of its ingredients, required a
special refining process, but in the Jiajing era (1522-1567) became inexpensive and
widespread. At the same time, its novel aesthetic properties were explored by artisans
and collectors in the medium of the Xuande censer. The various accounts of their
origin legitimated this engagement with industrial craft by framing it as the collection
of antiquities.
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