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Art, Anthropology, and the Aesthetic Double: Site and Sight in
the Enframing of the Contemporary

This study looks at the intersections of the production and exhibition of a
contemporary arts festival with the site specific sensibilities of a contemporary condition
that is perpetually caught in a “double bind” of aesthetics. Taking the case of the Matsu
Islands (Lienchiang County) as the field site for this preliminary ethnographic work, this
research examines doubleness (or “duplicity”) of the politics and poetics in the task of
cultural production in the contemporary. What kinds of logic undergird artworks “co-
produced” between artists and the environment? How might such aesthetics—and their
doubles—point to divergent concerns of a changing political climate in East Asia for the
future? By taking an anthropological approach, through the medium of artists and curators,
to understand the specific conditions of art production in the pelagic peripheries of land, sea,
and nation-states, this study aims to open up new anthropological questions about how we
perceive the Other and the Self in doubled place and history through contemporary

sensibilities.
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